Archway Project, Arts Trail

“Parish churches are England’s glory. They enshrine the history of a people, most of whom have lived
far from the capital, court and Parliament. These people – their art, architecture and faith – are seldom
recorded or celebrated. The parish church is their public monument”
Simon Jenkins “England’s Thousand Best Churches” The Penguin Press ISBN 0-713-99281-6

I have developed a series of five inter-connected works of glass art to be placed in five
rural churches in the Lincolnshire Wolds and Marshlands, including St. Martin's Church at
Waithe, All Saints at Saltfleetby, St. Mary's at North Cockerington, St. Michael's at Burwell,
and St. George at Goltho. The glass art has been researched and developed through a
series of community engagement events sourced at grass roots level with voluntary
workers in the rural communities, and includes photographic records, filmed interviews
and workshops. In addition, I have researched information through correspondence with
local archaeologists about archaeological digs in the area, found early examples of farming
equipment used to work the fields, and collected information on local flora and fauna.
I have worked closely with Cora Glasser and David Ball of Glassball to develop a data base
of information relating to the local community, industry, history and landscape of the
area. The selection of images used in each design is based on detailed discussions with
interested parties to establish key elements which represent the genius loci . I have also
commissioned the Lincolnshire Poet Laureate Joel Stickley, who has created a series of
short poems on each of the five churches, and these poems feature in the designs.
In addition to the secular images alluded to above, ecclesiastical iconic images such as
small sections of stained glass, green men, wood carvings, and sculptural monuments are
woven into the design to create a visual language which roots each particular church
within its religious context.
All this information and visual imagery has been distilled into five small stained glass
panels, positioned in agreed locations within each of the five Conservation Trust churches.
The panels are fitted into solid oak wooden frames and hung within the window recess
using small extendable feet which do not intervene into the fabric of the buildings. Each
window can be viewed as a separate artwork, although the series has been designed to be
appreciated as one art work sighted in five locations to create an Arts Trail. The designs
have been created in such a way as to encourage the viewer to continue their exploration
of each church on the Arts Trail to uncover the complete artwork, with small clues in the
form of post codes of the remaining churches included in each design.

St. Martin's Church, Waithe

This beautiful church is an interesting amalgam of Victorian Gothic and early Romanesque,
with the most remarkable internal feature being the geometric encaustic tiles which can
be found on the floor, alter font and dado areas of the chancel. In addition, there are
some interesting stained glass windows by Ward and Hughes and Powells, which have
recently been restored and externally guarded. The church is located on a once poplar
lined country lane, just off the A16 Grimsby-Louth road where it crosses Waithe Beck. The
church is almost hidden from view by a copse of cedar trees. The surrounding landscape
consists of a flat plain of large fields with the occasional house or farmstead.
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Externally the most striking aspect of the church is its location within the wooded copse.
On my first visit to St. Martin's I had to walk through the overhanging trees as they swayed
violently in the strong breeze - that made a lasting impression on my memory. The trees
assume a commanding position in the presentation of the church, and colour and shape
the experience of approaching and entering the building. Once inside, the visitor is
captivated by the riot of colour in the stained glass and tiles. Interestingly the Poet
Laureate Joel Stickley also responded to the church by highlighting the trees as a
dominant theme.

Here is his poem on St. Martin's Church.

WAITHE
One day, the trees will take it back;
they stand packed in like undertakers in a lift.
Leaves drift nonchalantly around the door.
Eight hundred years – maybe more –
but they are patient. They have the time.
They have many generations and the wind on their side.
The saint himself was a military man,
so the bricks and tiles stand firm
and have a certain martial bearing.
But sharing the lift, quiet as you like,
are all these undertakers,
dressed root to tip in black.
There's no way not to know it –
one day, the trees will take it back.
This design adopts the prevailing internal colour palette of the stained glass and tiles with
a restricted colour scheme of rich greens, reds, and terracotta browns, combined with
paler yellows, creams and white. The design contains a variety of images associated with
St. Martin's Church, including small sections of the geometric encaustic tiles and border
motifs, and marries this with references to the wooded copse in the form of a Green Man,
which can be seen looking out through the design. Rooks or crows can be seen flying
between the trees, and the long lost impression of growing ivy on the north walls of the
church creates a pattern across the face of the Green Man. The post codes of each of the
other four churches on the Arts Trail can be seen in the centre left of the design, with a
small image of the church taking a central position.
The window is fitted into an oak frame painted black, to harmonies with the black powder
coated opening hopper directly above, and secured into position with extendable feet to
the recessed jambs of the opening.
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Artist's Impression of artwork in position.

All Saints Church, Saltfleetby

Once seen, never forgotten. All Saints Church at Saltfleetby cuts a fine silhouette in the
landscape with its 13th Century tower leaning to the west and propped up by massive
buttresses. Saltfleetby was once near the thriving and prosperous port of Saltfleet at the
mouth of the Withern Eau, and during the reign of Edward III the well populated area was
able to send two ships for the invasion of Brittany. Unfortunately the port later silted up
and the population moved away. Now there are few houses surrounding this charming
church in its own sparsely tree populated grounds. The leaning tower lends the building an
undoubted charm, which is further enhanced when entering the spacious interior topped
by the most beautiful and detailed heavy timbered roof with tie-beams and queenposts. I
was entranced by this interior and felt very much at home in its tilting, tipsy walls. I loved
the wooden reredos screen of perpendicular tracery which divides the chancel from the
Nave, with its faded glory remains of paint still visible. In the Lady Chapel there is another
reredos from the 14th century, this time made of stone which possesses such a composure
and stillness.
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As there are few pews to be found except in the chancel and at the west end, the interior
feels expansive - the perfect film set for some exquisite ballet performance, or backdrop
for a classical recital. It was here that I made a number of visits over the past 18 months
to interview and film some very interesting and helpful local volunteers including the
historian Richard Treasure, the ex-superintendent Robin Leak, and church warden Martin
Chapman who owns the farm directly opposite the church. During one such interview with
Martin we talked about lay lines, water dousing and pagan sites, and Martin was able to
show me a "Loping Pole" which served the dual purpose of providing a device for spearing
fish and for enabling the fieldworkers to pole-volt across waterways. The Loping Pole
appears in the final design, together with some of his hand written notes and drawings
illustrating how early churches were positioned in the landscape. I have sourced a
collection of images of period farming equipment used to work the fields around
Saltfleetby, and again some of these images appear in the design. Indeed, when I showed
these images of the period farming equipment to Martin, he was very pleased to confirm
that he collected some of these himself and displayed them at his farm.
I spent time down at the adjacent Saltfleetby-Theddlethorpe Dunes National Nature
Reserve, which is a hauntingly beautiful coastline comprising of sea dunes and both
saltwater and freshwater marshes. Here I took a series of photographs of the seascape and
wild flowers, together with some wooden slatted fencing. I was fascinated by these dunes,
which began forming in the 13th century, and the same processes of wind and tidal action
continues the ever changing dune formation on the site today. A small whitethroat bird,
which is fairly common in these parts appears below Joel's poem. The post codes of each
of the other four churches on the Arts Trail can be seen in the top right of the design, with
a small hand drawn image of the beautiful wooden reredos taking a central position. The
window is fitted into an oak frame and secured into position with extendable feet to the
recessed jambs of the opening.
Poet Joel's response to Saltfleetby is beautiful and measured

SALTFLEETBY
There is a quiet here.
As you steer carefully down the causeway,
a drop on either side,
it hides behind the trees, the gate
and hundreds of years. There is a quiet here.
The tower leans gently to the west;
the rest of the building just sits.
You know that it's been waiting for you.
That weathered crest above the door
is more than just a decoration.
With some hesitation, you walk the path and step inside.
It feels as if something is drawing near.
Not quite a thing that you can name, but just –
there is a quiet here.

6

Artist's Impression of artwork in position.

St. Mary's Church, North Cockerington

It took a little while to find the compact little church of St. Mary's, as it hides itself away
behind a working farm. It almost feels wrong to be walking through a private farmyard to
get to the wooden gate, however once the church entrance is reached with green fields
beyond, the journey's conclusion begins to take shape. St. Mary's Church stands in the
same churchyard as St. Adelwold, the church of the nearby village of Alvingham, and is
somewhat dominated by the larger tower of its neighbour. There is a strange quality to
the closeness of the buildings, almost like passing ships – as you look from one to the
other, it feels like you are privileged to witness a unique moment frozen in time.
Externally St. Mary's is a very unassuming little church, with mostly 19th century
characteristics and plain clear quarry glass leaded windows throughout.
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On entering the church one is struck by the array of "improving texts" sign written on
either metal strips or wooden boards attached to the white walls reading "Put on the
whole armour of God," "Glory to God in the Highest" and "Do this in Remembrance of Me."
There are box pews made in the Georgian style and on the south elevation of the Nave
there is a mutilated monument of a knight in alabaster displaying a late 14th century
date. Unfortunately only the torso remains from the neck to the thighs, with legs and arms
missing. The ceiling to the chancel area is surprisingly low and flat, lending a rather
claustrophobic air to proceedings, in sharp contrast to the expansive green fields which lie
just beyond the thin clear glass.
Here is Joel's poem to North Cockerington

NORTH COCKRINGTON
Nineteen paces lie between them.
Both have seen better days,
but the way he has his back turned
has earned a thousand years of mistrust.
As the dust gathers inside them both
and the undergrowth closes in,
she regards her twin with suspicion –
it's an admission that he has aged a little better.
Trees tear open a fenced-off plot.
The graves squat in solid opposition;
their positions cannot change.
And, strange as it seems for those who have seen them,
these two are closer than we can know –
nineteen paces lie between them.
In approaching this design, I wanted to reflect the predominance of farming and livestock
in the area, and so there are various four legged friends making an appearance, including
sheep, cows, and horses, as well are visual references to arable farming. In addition, I
began to experiment with using satellite images of the patchwork of fields which surround
this church. The design has developed into a response to the prevailing landscape, with a
mosaic created by the natural division of fields. The individual patchwork of fields will
have handmade antique glass sections bonded to the front face, creating a delicate
membrane of colour and texture. The post codes of each of the other four churches on the
Arts Trail can be seen in the lower right of the design, with a small image of the church
taking a central position.
The window is fitted into an oak frame painted black and secured into position with
extendable feet to the recessed jambs of the opening.
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Artist's Impression of artwork in position.

10

St. Michael's Church, Burwell

Burwell lies on the busy A16 between Louth and Spilsby about six miles south of Louth.
The houses and the cottages are low lying in a dip formed by a small tributary of the Great
Eau, however the church stand high on a small rise above the village. The village is over
shadowed by a rather imposing octagonal brick Butter Cross building known as the Round
Room.
The steep rise up to the church provides a challenging climb in windy weather, and the
surrounding ground is pock marked with numerous rabbit holes. Indeed, it is well
documented that the church has come off worse in a fight with rabbits, with the Churches
Conservation Trust having to sink substantial resources into the ground to shore up
damaged foundations. On entering the high ceilinged interior of the church, the long
sloping nave is terminated at the east end by a stained glass window of St. Michael by
Morris and Company date 1934.
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One of the most interesting features of the interior can be found at the west end, in the
form of three 15th century beautifully carved wooden angels, two of whom are clothed
entirely in feathers. These angels feature in the design, together with a hand drawing of
the oak wood altar which has been carved in a late medieval style with five round arched
tracerised panels along the front. The central top section of the glass design contains the
ecclesiastical symbols of the Chi Rho and Alpha and Omega within a circular motif. Of the
several sacred monograms of Christ, the Chi Rho is one of the most ancient. It is generally
formed of the Greek letters chi (X) and rho (P). These are the first letters of the Greek
word "XPICTOC" (pronounced Christos), which means "Christ." The monogram has been
styled in a variety of imaginative ways over the centuries. The post codes of each of the
other four churches on the Arts Trail can be seen in the lower right of the design, and the
window is fitted into an oak frame and secured into position with extendable feet to the
recessed jambs of the opening. Below Joel's poem sits a lone rabbit, ready once again to
rock the very foundations of the church.

BURWELL
The rabbits dig up human bones
and undermine the church;
it perches on the hilltop like a crow.
A row of angels gather on the ceiling,
kneeling upside down in silent prayer.
They stare at the sloping floor,
hoping more than anything that this place stays up.
At the top of the slope,
with his back to the sun,
St Michael looks on and waits for heaven to be restored
by the fire of his sword and the strength of these stones.
And, in the unexplored warrens below,
the rabbits dig up human bones.
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Artist's Impression of artwork in position.

St. George's Church, Goltho

The delicate and beautifully proportions red brick church of St. George at Goltho appears
to be isolated, with only a rough track leading about 200 yards across fields from the
nearby lane to the churchyard. The north side of the churchyard is thickly shielded by
trees, but the south and east sides are protected by lower shrubs and saplings. The church
is probably early 16th century; Pevsner estimates the date as 1640, however others place
it nearer 1500, and the use of red brick makes it unique for its period in Lincolnshire, and
rare in the county as a whole. To the south west of the churchyard lies an abandoned
village buried under the rich ploughed earth. These bumps and lumps in the field have
been extensively examined by archaeologists and substantial remains of pottery and
artefacts retrieved. It is believed the village was abandoned by the 15th century, some say
after deteriorating weather conditions made farming unproductive, others say after the
plague. During dry summer days the crop-marks in the fields show the outline of the
village streets, some larger houses and a castle mound.
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Excavated in 1970, the village was found to comprise of about 36 crofts, a moated manor
and a 16th century chapel on the site of an earlier parish church. Crofts were found to be
made of mud and stud from the Saxo-Norman period, and artefacts found at the site
suggested a prosperous community, with items including enamelled and gilded bronze
pendants and many other beautifully crafted bronze artefacts. I researched these
artefacts, and made contact with Davie Start of Heritage Lincolnshire, who was able to
provide me with images of some of the beautiful items discovered.
On entering the church through a heavy 16th century door, one is presented with a
beautifully manicured rustic interior with wooden floor boards, and pleasingly painted in
subtle duck egg blues and greys. The east end is clearly visible through an archway,
revealing a small alter surrounded on three sides by a communion rail on balusters, with a
Queen Anne reredos attached to the back wall. There is a small wooden balcony area to
the west end, which can be climbed to view the entire small interior of the church. The
windows are glazed in plain clear quarry glass, attached to heavy wrought iron
ferramenta, with exterior wire guard protection.
Without doubt St. George Church is charming and homely. The colour scheme is
committing but well judged, and I have created an art piece which works in harmony with
this colour palette of warm greys, blues, and dried wood. The focal point of the design is
Joel's poem, which is surrounded by elements relating to this location. A beautiful bronze
broach can be seen below the poem, with other artefacts dotted around the design,
including a wooden hair comb, and pressed metal circular pieces. The background also
contains a visual reference to the tangle of brambles and branches referred to in the
poem, and there is a small image of the church located on the left of the design.
Unique to this church, the stained glass window here will not be installed into an oak
frame, but rather fitted directly to the ferramenta bars with copper ties.

GOLTHO
At Goltho, a ploughed field bulges –
divulges its secrets one pottery shard at a time.
There was a village here.
Then, for six hundred years, just a church.
The new bell lurches in the wind,
headstones lean in at strange angles –
a tangle of brambles and branches and epitaphs.
"THE COMING OF THE LORD DRAWETH NIGH."
The sky reaches down and smooths the edges of the bricks.
Fourteen forty-six was a bad year.
But, back before the crops failed,
there was a village here.
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Artist's Impression of artwork in position.

